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MAGDALENE ART SERIES: 

THE COLLEGE ETCHING BY ANDREW INGAMELLS 
 

 

 

A strictly limited (175 only) print of the College in the style of David 

Loggan’s 1688 illustration by Andrew  Ingam ells.  685 x 610 cms on the 

highest quality paper. Available to members of the College at a special 

price of £225 including p&p worldwide.  

 

 

In 1688 David Loggan produced one of the defining images of 

Magdalene: an engraving of First Court together with the then  

newly-constructed Pepys Building.  In 2005 the College in association 

with Capital Prints commissioned Andrew Ingamells to produce a 

modern version.  The result is a triumph of skill and imagination – 

truly a Loggan for our times.  The Master - who already owns 

exam ples of Andrew ’s w ork – has commented: “Andrew ’s reputation 

as an architectural draughtsman is well established.  It is hard to 

im agine a m ore w orthy successor to David Loggan.” 

 

 

 It has been said of Andrew Ingamells that he has an exquisite 

sensitivity to light and line which is perfectly suited to the 

representation of classical architectural subjects through the medium 

of aquatint etching.  This is a marvelous example of his craft. 
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THE MAKING OF A MODERN LOGGAN 
 

ANDREW INGAMELLS, the artist, explains the stages involved in producing the new etching: 

 

THE DRAWING: I began by walking around the College and taking dozens of photographs. These, 

together with aerial views, became my references for organising the spatial relationships. The 

drawing itself was done on a sheet of art board using a 0.13 rapidograph pen. I only used lines to 

build up the image.  All shading was by cross-hatching. The drawing took 3 months. GRAVURE OR 

PHOTOETCHING: the completed image was photographed and then transferred onto a copper 

plate using the gravure (or photo-etching) technique. Now practised by only a handful of etching 

studios in the UK, this involved making a photographic film of the drawing and placing this onto a 

copper plate coated with a light-sensitive solution. After exposure in a lightbox, the area of the 

solution not exposed to the light (that is, the black lines of the drawing) was washed off, while the 

remaining areas had been turned hard by the light. The plate was then immersed in an acid bath 

until all the areas of copper left exposed became etched. TRADITIONAL ETCHING: not all of my 

drawn lines appear on the plate from the gravure process, so to complete the plate I applied a 

hard w axy surface to it (called a ‘ground’) and blackened it w ith soot, so it could then be drawn 

onto with a needle, replacing any missing lines. The plate was then etched in acid as before, and 

the ground cleaned off.  PRINTING FROM THE COPPERPLATE: once the plate was complete it was 

cleaned and polished. Etching ink was applied and rubbed into the etched areas so as to leave ink 

only in those places. The plate was then placed on the bed of an intaglio etching press, and paper 

was passed over it under a giant roller and the inked image from the plate was transferred onto 

the paper.  

 

“Andrew  Ingam ells’ architectural etchings are usually very austere, straight frontal elevations of 

building, relying on a good deal of burnishing of the etching plate to capture the tonal qualities of 

stone and other material. However in his Cambridge College etchings he has deliberately adopted 

the aerial perspective of Loggan as being the most effective way of presenting an arrangement of 

buildings,and in doing so relies much more on line drawing, cross-hatching and stippling. It would 

be fair to say that in acknow ledging Loggan’s lead in this, Andrew  is w holly aw are of the tradition 

of Northern European engraving - Loggan was born in Danzig in 1635 and studied in Denmark 

(under the Danish Court engraver Simon de Passe) and Holland before he came to England just 

before the Restoration, and made his name with Oxonia Illustrata (1675) and Cantabrigia 

 Illustrata (1690).” 

 

 

 

 

 

 

TO RESERVE AN ETCHING please call 020 7704 6808, email: 

magdaleneoffer@capitalprints.com 

or write to Capital Prints, PO Box 2DR, London W1A 2DR 

 


